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More than a comedy troupe, the  the comedy album in the 1960s studio as an instrument, they the aesthetics of modern hip-hop.
Firesign Theatre were "media and 70s. Using the recording  predicted the fragmented reality  This is an audio-archaeological dig
_archaeologists” who revolutionized  studio as an instrument, oftheinternet, therise of Al, andthe  into their legacy.

L T T F R O I B W T S S T T P e T TR I P T T = P ESP S WL T T T e Pl TR T T T TS T NS R T

| ]
e s T e L

SERIAL NUMBER



]
§
i

Peter Bergman

: - | Ead® (Sagittarios).
and the Collective Mind el :
. The "Wiz.” Yale graduate,
economics major, organizer
of Radio Free Oz. | :, =
i e | Proctor ;:}.;1,.
{ (Leo). f

| Yale acting student,
| boy soprano, voice of the
“Establishment.”
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Phil Austin

(Aries).

Musician, writer of "Nick . A

Danger” noir parodies, e 8 Davld Ussnlan
voice of the everyman. | B | (Sagittarius).
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The intellectual historian, |
voice of the older generation |
("George Tirebiter®”). '
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The Fifth Firesign

“Everything was communally written... if one person didn't
agree, it didn't go in.” — Phil Austin

Mote: GI‘iQiI"IEIH].I‘ the “Oz Firesign Theatre” because all members were born under Fire signs.

& NotebooklLM



Confidential File

The Turning Point:
Nearly lost contract over
“dirty” scripts. Saved by
producer John Hammond

and FM radio airplay.

“We set out to stone
the system... No
matter how absurd
we were, the audience |||
bought it!”
The “Love-In" Era. Signed to Columbia — David Ossman
Debut on KPFK's Radio Free (Bergman coined the term). Hecords. Shift to tightly

Oz. Improv, subversive radio, scripted material.
and the “Oz Film Festival.”
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Critical RecePtmn B

“They use the recording studio |
at |least as brilliantly as any |
. rock group.”
The Studio as Instrument: | — Robert Christgau (Village Voice)
Firesign utilized the jump from 4-track to 16-track |
recording to create “Analytic Space”—dense, 3D
soundscapes impossible in live performance.

“The audio equivalent of a
Hieronymus Bosch painting.”
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The Narrative Mechanism: George Tirebiter watches late-night TV. S 00C.

The listener hears the remote clicks as “High School Madness" bleeds Added to the
;i. \ into the war film "Parallel Hell!” The High School is the War. National

\ | Recording

y Recorded May 1970, days after Kent State shootings. R FeEisty.
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A critigue of the Vietnam War coming home.



Predicting the Future: AI, Hackers, andthe Bus

The Future Fair: A parody 'ﬁf
\E FAID Disney/1933 World’s Fair where
f 2 the President is an Al.

Clem: The proto-hacker who
P “breaks the President” with a
. riddle: “Why does the porridge

I bird lay his egg in the air?”

Tech Prescience: Uses actual

PDP-10 error messages and

references ELIZA,the 1960s §
\ Chatbot. o
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- Science Finds — Industry Applies — Man Conforms !




TV STATIC

SILENT FILM REELS
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Media Archaeologists:

Artists who dig into obsolete media forms
to critique the present (Jeremy Braddock).

Firesign used 1940s film tropes and old
radio gear to create a “counter-genealogy”
of American culture.

“The content of a medium is
always another medium.”

— Marshall McLuhan 4

“Firesign made lowbrow, high-concept
media critique... a countercultural salvo
against the burgeoning information age.”

— Cornell Chronicle



James Joyce for the Counterculture

Literary Parallels:
Don't Crush That Dwarf
compared to Finnegans Wake.

** The Everyman: George Tirebiter as
"HCE" (Here Comes Everybody)—
assaulted by modern media forces.

* Polysemous Language: Scripts
rely on puns, stuttering themes, and
misheard words ("hesitancy” vs. “kill").
Required "reading with the ears”.

Creem and Rolling Stone noted the
albums were often “more frightening

than funny,” demanding repeated
listening to find Easter eggs.
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Subversive Satire: Rejected overt preaching /
for a surreal mirror of the Nixon era.

Bringing the War Back Home: A cheery
USO-style song satirizing the SDS slogan.

The Police State: Depictions
of “Sector R” and curfews
mirrored the paranoia of the

crackdown on counterculture.

“We’re all bozos on
ENT thlS b'llS. — Phil Austin

(as Barney)
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The Sampled Ancestors of Hip-Hop

The Connection: Firesign's dense Key Samplers: |
audio collages became goldmines for - J Dilla (Extensive sampling)

“Golden Age” hip-hop producers. - Madlib (Quasimoto influence)
- Steinski & DJ Premier

(Rhythmic dialogue)

Technique: Firesign did with analog
tape what DJs later did with digital
samplers—re-contextualizing

found sound.




V! B3 CO \SPE Predictions:
Silicon Valley Fandom: q - SR Hello Mclen, : = 4 B The Funway (Virtual Reality/Simulation)
Albums were premler ~ VA for your Lo | (—— Presidential Chatbot (Al Governance)
comedy for the \ 1 ; - The Siri Easter Egg proves the code
“technofreak tribe.” / | b was written by a Firesign fan.
Steve Jobs was a

confirmed fan.

| The Siri Easter Egg
" proves the code was
~ written by a Firesign fan.
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Preservation: Don’t Crush
That Dwarf added to
National Recording
Registry (2005).
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P ... Quote: “The Beatles of
B Comedy.” — Library of Congress




The Spllt The Reunions,

At — }

Proctor & Bergman

(TV or Not TV)
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1973: The Split
(Burnout)

1983:
The Reunion
(Back From the
Shadows tour)
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Analog-Archival Surrealism

", by : ';_:5'5?_53;5 | Solo/Duo Era —-.—I <N

and The End
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Austin Ossman
(Roller Maidens) (How Time Flys)

2012/2015:
The End
(Deaths of Bergman
and Austin)

Survival: Proctor and Ossman
remain active, keeping the legacy
alive through archives.
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Forward Into the Past — e
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The Takeaway:
Their work teaches ‘intelligent sl o Y 3 | e 5 0
listening’—the ability to parse truth  Frae e EESEESNE. |71 “og R e
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Analog-Archival Surrealism

Sources & Further Reading
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/ [ - Firesign: The Electromagnetic History of Everything
( 2 by Jeremy Braddock (University of California Press)

- Sounding Out!: “The Firesign Theatre’s Wax Poetics”

/—i by Jeremy Braddock i
- The Library of Congress: Firesign Theatre Collection !

Finding Aid & Registry Essay
- Cornell Chronicle & Mindplex Interviews utl 1375,
- College English: “The Firesign Theatre: A Review”

(M.C. Beard, 1971) MAY 03 '82
- The Vinyl District: Album Reviews |
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