Magic and Memory

in Glordano Bruno
The Art of a Heroic Spirit

Giordano Bruno (1548-1600) stands as one of the
great enigmas of the Renaissance. Was he a magician
attempting a hermetic reform of the world? Or was
was he a pioneer of mnemonics and mechanics?

This presentation unravels the “War of
Interpretations’ surrounding his work, moving
beyond the dichotomy of Magic vs. Memory to
reveal a unified ‘Spirit-Regulating Art’.

Based on: Magic and Memory in Giordano Bruno: The Art of a Heroic Spirit
by Manuel Mertens (Brill, 2018).
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The Martyr of the Infinite

“I die willingly... my soul will go up
with the smoke to paradise.”

— Glordano Bruno, February 17, 1600

— RN =
The Event The Twist
On February 17, 1600, Bruno was burned alive at the Mertens’ Insight: Bruno meant this literally. For Bruno,
stake in Rome after refusing to recant his heresies. | a “heroic state of mind” was a specific magical

History views this defiance as a metaphor for heroic
resistance against censorship.

/) operation—a ‘fiery spirit’ capable of elevating the soul

? to a divine level. To understand his death, we must

understand the mechanics of his mind: the hidden link
between his Magic and his Memory systems.

o) 1
& NotebooklLM



The Central Paradox

[ MNEMONICS _
i ills Latins Roots Roots |

IMEM-| O-RIA | META- | ME- | ES-
| ART-| 1S | ART-E | SIT- | MA-
IM- | AG-O | LOCI- | PER- | GU-
| LOES = 1 LOCI- | RER- | RR-
RER-| UM | LOUT- | TA- |RUB- = .

e S| S Mnemonics Magic
| MIM-| ART- | MEN- | SU- | MR-
‘I.{}(.‘- TIS | OGUI- | CTU- | RUB-
RER-| OH- | RER- | ROT- | REB-
|RER-| UM | RER- | RER- | SIG-
| SIG- | NA | RIM- | SIG- | NA.

The Contradiction:
1. The Public Denial: In De umbris idearum, Bruno mocks accusers, calling one “the nephew of the ass in Noah’s
ark,” insisting his art is purely for memory.
2. The Private Reality: His texts are saturated with incantations, references to ‘bonding’ spirits, and occult imagery.

If his art was purely mechanical, why the magical imagery? If it was
magical, why the obsession with memory wheels and syllables?
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Thesis: The Magus (The Yates Perspective)

Frances Yates (The Warburg Institute, 1960s)

S P o T —
The Argument:

Bruno was a Hermetic Magus. His memory systems |
were not for remembering words, but for drawing down |
celestial powers.

I L5

The Mechanism:

* The memory images were talismans. |

* By imprinting these images on the mind, the Magus |
tuned his soul to the powers of the cosmos. |

* Yates interpreted his Lullian wheels as “Practical |
Kabbalah”—tools for conjuring spirits of the air.

The Flaw: |

Yates focused on the “Hermetic” imagery but largely
ignored the dense, practical, and mechanical instructions
for memorizing syllables found in the same books.
— T2
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Antithesis: The Mechanic (The Sturlese Perspective)
Rita Sturlese (1990s)

:?—'*‘-‘E"- 5 )

The Argument: Bruno’s art was a Memoria
MEM-O-R1A MEM-0-R1A ART:15 i % ;

o Verborum—a complex cipher machine specifically
designed for memorizing words and foreign

languages.
™ The Mechanism: q
. . Wl,r'.
l e The images (even the astrological ones) were <
; )
| arbitrary codes for syllables. :
ver-24) ‘ e The “Magic” was irrelevant decoration or metaphor.

The Flaw: To make her “machine” theory work,
Sturlese had to heavily redact and “correct” Bruno’s
nriginal text, assuming massive typngraphical errors.
This view ignores Bruno’s explicit philosophical
claims about “regulating the spirit” and the ethical
transformation of the user.
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The Blind Spot
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Saw the Magic,
ignored the
Mechanics.

Mechanics, __
ignored the 7

The Missing Variable: Censorship. Both views fail to account for how Bruno wrote. They treat
his texts as transparent manuals rather than guarded documents produced in a hostile
environment. To solve the puzzle, we must look at the ‘scene of the crime”: The perilous
landscape of 16th-century publishing.

— . YD —

&1 NotebookLM



| ':-"""5!5;3 3

ainid

CRO O

ertlng In an Age of Fire

The document was lc}rhm, ]
~ subsoruived, =5

pler, uniqueir._ :
Eﬁmmunl i

Gr >

|
|

)6 )
R

Context: The Post-Tridentine Era & The Index
Librorum Prohibitorum. An atmosphere of

surveillance and paranoia where writing on
magic was lethal.

The Rule of Thumb:

1. Printed Books: Authors stuck to ‘Natural
Magic’ (scientific/medicinal) or disguised !
their work as memory aids to pass censors |

) 7Y -

o
e

2. Manuscripts: Dangerous material (conjuring,

demonology) circulated privately in hand-
copied manuscripts to avoid the press.

Bruno’s Reality: He had to navigate this
minefield, leading to a fragmented and

contradictory body of work.
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The Strategy of Dlss1mulat10n

.4\.

Bruno’s Tactics for Survival:
 Nicodemism: Hiding one’s true beliefs
under a veil of conformity.

e False Imprints: Books printed in
London were labeled “Venice” or “Paris” I
to evade local censors. O

o The ‘Ass’ Defense: Explicitly denying
YN =, 6 magic in the text while weaving it into
Larvatus prodeo — “I come forward masked’ (Descartes). the structure.

e

| Orators and courtiers bind more successfully when they employ =
":\?-- ~ the elusive simulation of artifice.” — De vinculis in genere

v
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TEACHER.:

Bissa the pretenss of the Drmatrlinstion Hos
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Public Persona:
The Memory Teacher
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The ‘Conjuror’s Libretto’
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Private Reality:
De sigillis Hermetis

—CR () s
AN

The Smoking Gun: At his arrest in
Venice (1592), Bruno possessed a “little
book of conjurations” (De sigillis
Hermetis).

The Trial Defense: Bruno claimed it was
a transcription of another author, stating,
“It is not my doctrine.” This aligns with
the survival strategy: maintain a sanitized
public face while privately engaging with
illicit materials.

RO

Insight: We cannot trust Bruno’s public
denials. He was Playing a dangerous game
of “naturalizing” magic to make it
acceptable for print.
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c%:“”@ﬁs -

Synthesis: Mggic as Psychology

Passive .\« (@\ Psychological Control

éé; : Source: Sigillus s:gtllorum (The Seal of Seals). e E

Redefining the Terms: Bruno rejects the binary of “Demonic vs. Natural.”
Instead, he categorizes magic based on Psychological States.

The Core Concept: Contractio (Contraction).
- This is the ability of the mind to focus, withdraw, and structure the “Spirit.”

% ‘Magic is not just abqgt altering the world; it is about- altering the self. ﬁ?‘-

— {“‘\._?'\x._f —
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The Two Paths of Contraction

L:’ SOy

Bad Magic ;rsicy Good Magic
Ars Notoria ;X505 Mnemonics
Sl : %}i‘
/ B—— = | = o \ 7
- Path A: Bad Magi = Path B: Good Magic =
» Mechanism: Passive 4l || * Mechanism: Active | l
o State: “Credulity” o State: “Regulated Faith”
e Result: The mind is possessed [WZ7aN\ A1/~ 74l Result: The mind controls
- E}r a foreign spiritl. The user (DNl 7 TN the spirit. The user becomes
<. becomes a “vessel.” a “captain.” =7
= Y —— e = =\ - =7

esolution:

Bruno’s Art of Memory is a form of magic, but it is “Good Magic”
because it empowers the will rather than surrendering it.

— XY - — -
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<> The Splrlt as the Tool e~

| Spmtus
What is Spiritus? SWE
A fine, airy substance that Conql_usmn. G
links the body and the soul. Cognition and g%{-
Operation are the same. ?
It 1s the vehicle for all To Know (Memory)
perception and imagination. is to Act (Magic). l

The Grand Unification:

 Magic: Manipulates the Spiritus to influence the world or other people.
e Memory: Manipulates the Spmtus to structure the mind and internal thoughts.
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<> The Magician of the Mind e~

Ak

The Metaphor (Cantus Circaeus):

Just as Circe uses magic to reveal
men’s true animal natures, the

Art of Memory uses images to
“chain” and organize the chaos )
of the human mind. )

T T

The Mnemonist is a “Hunter
of Souls” (Animarum venator).
He uses images to bind the
listener. The Memory Palace is a
magical structure that
“domesticates” the soul.

e
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Summary: Bruno’s art was
neither purely occult nor purely
mechanical. It was a Spirit-

Regulating Art designed to
transform the human into the.
The Final Act: (s
* He rejected the “passive” CQ NN\
recantation (which would NN\ %)\
make b1 of the Church). W IS A\e

* He rejected the “passive” recantation (which would make him a vessel of the Church).
e He chose the “active” death.

His “fiery spirit” going up to paradise was his final act of High Magic—a heroic
elevation of the soul through the rigorous structuring of the will.
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<= Sources & Further Reading &~
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Primary Source:
Mertens, Manuel. Magic and Memory in Giordano |
Bruno: The Art of a Heroic Spirit. Brill, 2018. |

Primary Texts by Bruno:
® De umbris idearum

e Sigillus sigillorum

* Cantus Circaeus |
® De vinculis in genere

Historiographical References:

— R4

e Frances Yates, Giordano Bruno and the

Hermetic Tradition.
e Rita Sturlese, Il De imaginum... e il significato
filosofico dell’arte della memoria.
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Untangling the Historical and Philosophical Web of Paracelsus, Trithemius, and the Faust Archetype.

An Investigation into Renaissance Magic & Historical Misattribution.
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The Faustian Archetype

» The 19th-Century Myth:

Scholars like John S. Blackie and Gustav von Loeper
inextricably linked c the historical Paracelsus with
Goethe’s literary Faust.

~O T |
é%é Paracelsus | Faust

Traveling Physician | Traveling Scholar >
Detested Academics | Detested Traditional Knowledge
Suspected of Dark Arts | League with the Devil

S,
“There is much in all that is told of him 7" quE C f
-y [Faust] that recalls to our mind the biography i Romﬁg* ]

of Paracelsus.” — John S. Blackie (1834) \\;Lv ﬁ_,-::




* The Fabrication:

¢ Editors like Lazarus Zetzner (publisher of Theatrum Chemicum) created an artificial succession.
.l . .Ii , By adding titles like ‘Physica Chemica Trithemica’ to Ripley’s works they forced a connection

The Constructed Lineage

_ Added by Zetzner —— O\ e

4

(17th C.)
via misleading — s v ¥ -
. book headings ' % ¥ TRk
George Ripley : Trlthemlus ¥ Paracelsus
(15th C.) | (1493-1541)

g (1462-1516) =
\The Abbot of Sponheim The Iconoclast

Enghsh Alchemist




The Dual Reputation
The Scholar

Benedictine monk and intellectual powerhouse. He
transformed the Sponheim monastery library from
48 volumes to over 2,000, creating a hub of
Renaissance learning.

The Suspected Magician

Infamous for his Steganographia—a sophisticated
work on cryptography and ciphers that

contemporaries mistook for a book of demonic
conjurations.




Trithemius on Alchemy:

In a latter of 24 August, 1505, to Germanus de Ganay %’ he says the alchemists
are fools and disciples of apes, enemies of nature and despisers of heaven

(fl. 1354), he passes the following judgment on alchemy :

(alchimistis, quaniam fatui snot et simearum discipuli, hostes naturze of
ccelestium contemptores). In his Annals, in criticizing John of Rupecissa

4 °
The ChaSte \(\' hore * Vixit his temporibus in humanis Joannes de Rupecissa Prater Ord.

non (at

ed

N
Alchemy... is a chaste whore (casta meretrix), who has

many lovers but... is successtully embraced by none.

From foolish men it makes insane ones, from rich men poor

Minorum, qui multo tempore Alchimia deditus, tempus com labore

more loquamur
delusis cnmibus
nos, ex divitibus

mos deceptores,
sint pauperrimi,

, quorum finis

ntem nec vidit,
anitatis paulatim
| sunt nomina) :
m presumptio,

castissimam se

ones, from philosophers fatuous men. t intrantibus in

algue loco ejus

— Johannes Trithemius, Annales Hirsaugienses || fienam vanitatis

**Historical Reality**

Dr. Titley %, the source of which has been last to historians

ﬁg-ress ' quoted by

of chemistry for

many years. In the form quoted by Dr. Titley it had been given by Kopp 3,
who seems to have found it on the reverse of the title-page of the Second

Contrary to the legend, Trithemius was NOT an operational alchemist. He despised the that different

greed of transmutation, viewing it as a vanity that promised the riches of Croesus but

delivered Only confusion. terraneus 3%, where the reference to Trithemius is given.
57 Epistolarum familiarium, 1536, 90-91; De septem secundeis, 1567, 62; Opera Historica,

edit, Freher, 1601, 1, 472,

earned Jesuit
Mundus Sub-

It is in the
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The Single Thread of Evidence

; wounb bi

Engue’ om

Translation: “...and many
abbots, like the one
of Sponheim...”

The Smoking Gun:

For 400 years, this single, ambiguous sentence in Paracelsus’s Grosse Wundarznei (1536) was
accepted as definitive proof that the young Paracelsus studied under Trithemius.




- The Detective Work:
* Sudhotf’s Challenge (1936)

& A :
- lj The Prosecution

/ Biographer Karl

Nl Sudhoff argued that
Paracelsus’s

: reference was a case of
mistaken identity—a

- biographical error.
%

A\
Exhibit A: The Tombstone Error \|

(e £
o6 : )
% Sponheim %@% |

(Trithemius'é Monastery)

e o Pk, i s
-%g St. Paul in Lavanttal %
EﬂfNﬂbIe family: “‘S];:.':mhaeim'")‘EEr

The Theory: Sudhoff claimed Paracelsus confused the
famous Abbot of Sponheim with the noble family 7
“Spanheim” buried at St. Paul in Lavanttal, where

Paracelsus took Latin lessons.




The Rebuttal:

Reconstructing
— the Circle

L
A
i
i

4 Trithemius Paracelsus

P i
#

/

Bishop
Nicolaus

Bishop
Scheit

The Vindication (1950s): Scholar Kurt Goldammer dismantled Sudhoff’s theory.

- The Evidence: Goldammer investigated the four bishops’ Paracelsus listed alongside the Abbot.
| All four were confirmed to be personal acquaintances of Trithemius or part of his immediate circle..




? The lerary of FOrg erles

To align the monastic Trithemius with the alchemical Paracelsus, later authors fabricated evidence.

® Alchimia Vera (1604): Contains a forged letter from “Theophrastus” (Paracelsus) praising

“Father Trithemius” for producing “many million gold-pieces with the highest tincture.” (Text uses

Courier Prime for dates and titles).

The Contradiction: These forgeries directly contradict Trithemius’s own writings (Slide 5), yet
they sustained the myth of him as a master operational alchemist.




‘ EN’ Renaissance Editorial "m

Converging Lines, Diverging Minds

TRITHEMIUS PARACELSUS

The Augustinian Mystic The Naturalist

Introverted Extroverted
Knowledge descends Knowledge is found in
from God to the Soul, Nature first (The
and only then is nglacmflqsmd); thel'll
lied to N ' reflected in the Sou
S (The Microcosm).

Paracelsus explicitly stated his philosophy
“stands apart” from Trithemius.




‘ EN’ Renaissance Editorial ‘m

The Mirror and the Lamp:
Mechanisms of Magic

The Incomparable Light of Understanding The Light of Nature (Liecht der Natur)

Playfair Display, Burnt Sienna Playfair Display, Hunter Green
[GOD] 3 € [COSMOS/NATURE]
(Divine Light) 1 (Observation)

[SOUL] « [SENSES]
J( [llumination) C l (Reflection)
[UNDERSTANDING NATURE] [SOUL]
Magic is an internal, prayer-like Only outer things give knowledge of inner
elevation of the mind. ones. The cosmos is the mirror.

“It would require a long discourse to disclose... how the philosophy of
Trithemius stands apart from that professed by me.” — Paracelsus



Paracelsus (The Spagyric)
Playfair Display, Hunter Green
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Believed in a “Universal Medicine”

that cures both body and soul. Physical

health is the external counterpart of
spiritual purity.

‘ EN, Renaissance Editorial ‘m

Medicine: Spagyric vs. Monastic Asceticism

Separated body and soul. Warned that magical

health in the name of the devil... than out of

Trithemius (The Ascetic)
Playfair Display, Burnt Sienna

o Wil Py iy
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curing of the body might endanger the soul.
“Would rather live in a state of [physical]

the love of Christ endure suffering.”




Renaissance Editorial ‘“g i

The Common Ground:
The Emerald Table

The Divergence

Trithemius: Interpreted
the precepts numerically and

The Shared Maxim mystically (The Ternary
Both men grounded Celuingo i)
their work in the precept: Paracelsus: Interpreted

“As above, so below”.

them physically and
medically (The
correspondence between
stars and the huma

body).



Conclusion: Parallel Hermetic Traditions

‘ Ew Renaissance Editorial %g i

The Legend blended
them into a single
lineage...

...History reveals two
distinct geniuses
working in parallel.

The Extrovert: A medical
revolutionary seeking God
through the Light of Nature
(Paracelsus).

Exploring the natural world,
performing experiments, and applying
alchemical knowledge to medicine. A
practical path focused on healing the ¢
body as a mirror of the divipe.

The Introvert: A monastic
mystic seeking God through
the inner soul (Trithemius).

Seeking illumination within the
monastic cell through prayer,
contemplation, and mystical
numerical interpretation. An
ascetic path focused on the
purification of the soul.

They represent the two poles of Renaissance Magic—the sanctity of the
cell and the empiricism of the field.




Renaissance Editorial

Gantenbein, Urs Leo. Converging Magical Legends: Faustus,
Paracelsus, and Trithemius. (2020).

Partington, J. R. Trithemius and Alchemy. Ambix (1938).

Brann, Noel L. George Ripley and the Abbot Trithemius: An
Inquiry into Contrasting Medical Attitudes. Ambix (1979).

Brann, Noel L. Was Paracelsus a Disciple of Trithemius?
Sixteenth Century Journal (1979).




THE ABBOT’S ARCANUM: JOHAN NES TRITHEMIUS
The Wild Hunt, Cryptography, and the Birth of Magical Theology

| S Johannes Trithemius (1462-1516)
= 7o \ was a man of paradox. A

e \\ Benedictine abbot and reformer,
he was simultaneously a suspected
necromancer and the father of

i modern cryptography. He lived
%‘? in the borderlands between piety
e and sorcery, history and fiction.



THE FAUSTIAN SHADOW

In IM Fell English SC deep charcoal ink
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4 Summoned by Emperor Maximilian I. Accused Benedictine Abbot and Reformer. Operated T |

W/

within a complex theological framework.
Critics like Christoph Zeisseler attributed
Faustian feats to him.

of necromancy for conjuring the spirit of
Mary of Burgundy. Often conflated with the
historical Doctor Faustus.




THE POLYMATH OF SPONHEIM

In IM Fell English SC deep charcoal ink

“The abbot was Greek, bis monks Greeks, and THE GREAT LIBRARY
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likewise Greek were his dogs, stones, and vineyards.” W

SPONHEIM ABBEY

T
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CAge-pliess | L0 /7 TSR A THE GREAT LIBRARY
S e ) =y Q= =T ” Amassed 2,000 volumes in
Greek, Hebrew, and Latin.
A magnet for Europe’s elite.
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Abbot at age 21.

Transformed a ruined

Born Johann monastery into a a Vera Eruditio Monastica: E
Heidenberg (1462). center of Humanism. The union of intense intellectual

study and pious worship. _A_%
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g (STEGANOGRAPHICA,
k In claffibus oo, & centuriis
otlo distributa.
E T gus
Ste%;mﬂgraphhe B Cryptographie
na & Arcans Esplicantur,
& Esemplis llluftrantur.
Aatkere
P. GASPARE SCHOTTO
e Societate JEST.
Cum Figaris ct Indicibues.

NORIMBERG.E,

Sumgtibus Johannis Andre:e Endteri,
Wolfgangi Junioris Heredum.

Anno M. DC. LXY,

DANGEROUS CORRESPONDENCE

THE SCANDAL OF 1499

THE DEATH: Bostius dies

before receipt. The letter is
intercepted.

i )

THE LETTER: Trithemius
writes to Arnold Bostius
describing Steganographia—
secret writing via angelic
mediators.

THE ACCUSATION: The Prior
reads the letter, mistaking
ciphers for demons. Accusation
of illicit magic spreads.

Carolus Bovillus visits Sponheim,
reads the manuscript, and
brands Trithemius a
“demonic magician”.
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DEFINITION

Die Wilde jagd (Tht';‘
Wild Hunt). &
A pan-European
myth of a 2
spectral procession— ¥
ghostly hunters and the
souls of the dead
sweeping thrnugh the
night sky. <&

THE CLAMOR

Defined by NOISE.

The barking of hounds
(“Hunde der Luft”),
crashing trees, and wind.

apparition
of the

unplacated
dead.

e e ]

TI—IE STAKES

To encounter the Hunt
was to risk grievous
affliction.

Trithemius documented
these accounts with
clinical precision,
precision, unhke =4
clerics who ,/ =
dismissed them. _;.
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VERISIMILITUDE

Trithemius rejected
“once upon a time”. He
utilized precise dating
and geographical
anchoring to lend

historical weight to
folklore.

He constructed a “truth
of fiction” where the
uncanny exists alongside
_dry monastic

~ chronicles.

Z. r;;x Monastic-Noir EJ BN

THE ILLUSION OF TRUTH

e

| Worms imgB).

*{ Subtext: The Troop of the Dead. | ™ |
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-
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4 Kroonheim (1354).
Subtext: The Cursed

ponheim (13

54)- : .
' # | Subtext: The Cursed Hunter. [ ;"T_*-"_;:»F

Hunter.

e s

LS “n

& o ‘-
A
N e

.
=

it - —#
- -

=

p—

r

- .1
+ gz

&
H a

h"- T o ==,

e

] "'-'r.-:' T_;ll{r% S et
Ty = - T - = . 5

A R, e e i




¢ Monastic Noir )&=

THE NARRATIVE THE EDITING
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Location: A mountain
near Worms.

Witness: The monk Rupert.

Event: A noisy throng of
slain soldiers moving into
the mountain.

Trithemius adapted this from

| the chronicle of Ekkehard von
Aura. He deliberately removed
the political context of Count
‘ﬁ, Emicho’s treason to focus

: entirely on the supernatural

|l mechanics of the afterlife.

et
3

Revelation: Not demons,

but souls in Purgatory
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CASE STUDY 13 54 THE CURSED HUNTER S
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Wltness Chaplam Gottfrled
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The Identlty Count Walram of Sponham (a ﬁctmnahzed anceéfor)
The Curse: Doomed to hunt forever for loving the sport more than God.
He appeared “clad in fire” Wlth “black and terrible dogs”.

Trithemius offers no sermon. He reports the terror of the chaplain—who ol
“never smiled again”—Iletting the horror speak for itself. A AT
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“THE FLYING SORCERERS”

(1262)

A charlatan and ‘praestigiator’.
Used ‘Blendung’ (blinding magic)
to make crowds believe they saw
him hunting in the air.

A feat of sensory delusion.

{
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SEDECHIAS (876)

Labeled a ‘Jewish magician’ and
court physician. Described as a
master ‘magus’ aided by demons
to create ‘crafty fictions’
in the clouds.

Trithemius links anti-semitic stereotypes with black magic, o’
__contrasting the charlatan with the ‘demonic’ master. L. TTIE
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“THE NEUTRAL NARRATOR?”

in IM Fell English SC

Reports ‘facts’ with & — " & A shield against

dry detachment. accusation. By
S|, Avoids explicit framing the
Iz Christian supernatural as
A\, exegesis or history, he |

preaching in could explore 2

these i A Jfelyy theuncanny )

accounts. Ly &= without explicitly

~a—— e = endorsing the
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Theologia Magica

_ 1 Christiana: Trithemius

d— ANGELS — R  sought to bridge ancient
Q  (Mediators of Divine Wil) i’ pagan wisdom (Hermes,

B D, (},,00ras) with Christian
B @ @ revelation. He argued magic
(|\= THE MAGUS — B  is not inherently evil; its
Q@ (The Pious Operator) )’  morality depends on the
- W W W source—Angels vs. Demons.
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INTERSECTION — L ims [
For Trithemius, code- S—7 O 2

* . . ; &S < P
making was a magical N4
" Controlling information | /5415

@ through hidden means. Y

\ MECHANISM —

Codes relied on ‘angelic

mediation’. Knowing the ZONAS S
names of planetary VA A ﬂ $
\. fﬁxﬂmﬂmﬁﬁﬁ\

5 To critics, a table oJf' |
,% numbers looked like a
spell. To Trithemius, it

<> was math serving God.

S~ CONFLICT
To critics, a table of

O numbers looked like a
£ spell. To Trithemius,
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KEY WORKS j#

*Steganographia (Secret Writing) and Polygraphia (Many Writings). - ,zk,
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THE
DISTINCTION.
Trithemius fought
to separate
“Natural Magic”

“Natural Magic”
(permissible/learned)
from “Sorcery”

| (heretical /witchcraft).
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#22] prove his orthodoxy.

THE SAFETY «¢

VALVE.

He wrote vehement
demonologies
condemning

witches to prove to

This created a safe §
space for his own
esoteric work.

g

2) THE ARGUMENT: Esoteric knowledge is for the elite (Princes .
- and Abbots); common superstition is dangerous. '
Ae )> P g 2k
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THE MAGUS LEGACY

Noml _. THE SHIFT: %
O / /= Trithemius’s “Magical

Theology’ moved
human thought from
passive prayer to the

active manipulation of W&
forces. This ‘operative’
mindset was a direct
precursor to the
experimental nature ﬁ
of the Scientific

4

Revolution. 6 ey

i
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| AN
He constructed history as a facade to safely explore the

supernatural. In his world, the boundary between the

miracle of the saint and the spell of the sorcerer was
merely a matter of who was holding the pen.

The truth of fiction. A
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The Ancient
Algorithm for
Omniscience

An Anatomy of the Ars notoria and
the Medieval Science of Angelic
Invocation

THE ARTIFACT: A text attributed to Solomon and
Apollonius of Tyana.

THE CLAIM: A ritual system designed to bypass the
limitations of biological memory.

THE PROMISE: To allow “corporeal and visible nature
to speak, converse, and be instructed by that which is
incorporeal and invisible.”

& NotebooklLM



The 13th-Century Student’s Dilemma

The University: Decades of Study / Rare Books [ High Cost T 1
CONTEXT: As universities rose in Paris and THE VALUE PROPOSITION: The text promises a
Bologna, the curriculum of the Liberal Arts, “rapid learning"” shortcut. Mastery of the Trivium
Philosophy, and Theology became a crushing and Quadrivium not through study, but through
burden.

ritual injection of knowledge.

The Ars notoria: 4-Month Cycle [ Ritual Infusion / Rapid Mastery

SOURCE CLAIM: "The most precious thing

given by the Lord—more precious than
anything else except the sacraments.”

&1 NotebookLM



Deconstructing the Artifact

Layer 3 (Top): “The Glosses (B Version).”

The Operating System. 43% of the
content. Instructions on timing, purity,
and execution.

Layer 2 (Middle): "The Ars nova.”

The patch update. A supplementary
text delivered to Solomon after his

disgrace.

Layer 1 (Bottom):

“The Flores aurei (Golden Flowers).”

The core hardware. Contains the
prayers and figures.

A USER MANUAL FOR THE MIND: The physical object is a
blend of mystical text and heavy practical commentary,

functioning as a complete ritual object.

&1 NotebookLM



The Interface: Image-Assisted Meditation

THE MECHANISM: The Notae are
not illustrations; they are

gateways.

Operative Symbols

THE PROTOCOL: The user must

Activation Points ISPt ({nsp ’C?{E) Vigse
\\\' figures while reciting specific
' prayers.

THE THEORY: “Image-assisted
meditation.” The gaze functions
as the invisible link between the
biological mind and the divine
data source.

DATA: Specific figures for each
discipline (e.g., Rhetoric has 4
figures, Grammar has 3).

&1 NotebookLM



The Code: Verba Mystica and Semantic Compression

HELYSCEMATH

THE CODE: The text relies on Verba Mystica—words in
Hebrew, Greek, and Chaldean, often corrupted by time.

THEORY: These are “codes that God alone can understand.”
Unlike necromancy which uses coercion, these passwords
trigger “Divine Sympathy.”

OPERATION: Ex opere operato. The words work automatically
by the act of being spoken, similar to a sacrament.

Lorem ipsum dolor sit amet, consectetur adipiscing
elit. Sed do eiusmod tempor incididunt ut labore et
dolore magna aliqua. Ut enim ad minim veniam,
quis nostrud exercitation ullamco laboris nisi ut
aliquip ex ea commodo consequat. Duis aute irure
dolor in reprehenderit in voluptate velit esse cillum
dolore eu fugiat nulla pariatur. Excepteur sint
occaecat cupidatat non proident, sunt in culpa qui
officia deserunt mollit anim id est laborum. Nam
libero tempore, cum soluta nobis est eligendi optio
cumgue nihil impedit quo minus id quod maxime
placeat facere possimus, omnis voluptas
assumenda est, omnis dolor repellendus.
Temporibus autem quibusdam et aut officiis
debitis aut rerum necessitatibus saepe eveniet ut et
voluptates repudiandae sint et molestiae non

Semantic Compression: One strange word = Many Latin words.

& NotebooklLM



Phase 3 (Month 4):
Inspection

The Protocol: A Four-Month Cycle

Phase 1 (Day 0-15):
Ascesis

Solitary inspection
of the Notae figures.

Purification, Confession,
The Decoction
(Olive/Laurel tea drunk
while reciting Psalms).

L':' —
LEN ]
@ e~
2 8
- ~
o Q1
% 7 Phase 2 (Month 1-3):
< s ﬁ{ﬁ’ The Runtime
'S ,15'-..,_11 Prayers at 4th, 8th, 12th
(20|22 |24129\ " 4 moon. Repetition at Terce

and Nones.

STRICT COMPLIANCE: Success
requires Monastic Rigor.

ENVIRONMENT: Solitude is
mandatory. “Secret place, far
from the noise of the crowd.”

INGREDIENTS: The ritual drink
requires leaves inscribed with
the names Hagnadam, Merabor,
Merabor, Hamiladei,
Pesiguaguol.

& NotebooklLM



The Definition Problem: Theurgy vs. Magic

THEURGY GOETIA

| (God-Work) (Magic)
%" Ascent, Purification ¥ #” Constraint, Demons, ¥
s’ Divine Aid, Sacrament < \® Black Magic, Coercion @

P e« R

Ars notoria sits
uncomfortably here.

e G S ™
THE OPERATOR'S VIEW THE CRITIC'S VIEW SCHOLAR'S NOTE
The goal is education and salvation. If it works without a natural cause, Historians use ‘Theurgy’ to distinguish
The method is asking for aid via and isn't a church sacrament, it these rituals from demonic magic,
‘Divine Sympathy.” must be a pact. acknowledging the practitioner’s pious intent.

& NotebookLM



The Theological Attack

THE ARGUMENT (Thomas Aquinas):

1.NO NATURAL CAUSE: Words cannot
teach geometry; only study can.

2.NO DIVINE COMPULSION: Angels
cannot be coerced by human rituals.

3. THE CONCLUSION: If it is not natural,
and it is not God, it must be demons
masqguerading as angels.

THE VERDICT: The Ars notoria was
condemned as superstitious and
potentially demonic.

& NotebooklLM



Case Study: The ‘Bad Trip’ of John of Morigny . *®

THE USER: John of Morigny, Benedictine - °
monk (early 14th Century).

THE EXPERIENCE: A “Power User” who
followed the protocol. He achieved
visions, but they curdled into demonic
masquerades.

THE PIVOT: He concluded the “strange
hames” were corrupt. He “refactored”
 the code, creating the Liber florum.

e He stripped out the Verba Mystica
and replaced them with prayers to the
Virgin Mary, effectively “patching”
the software for safety.

& NotebookLM



€scalation: The Liber iuratus Honor1ii

THE GOAL: Pushing beyond
knowledge to the “Beatific Vision"—
seeing God face-to-face in this life.

THE CLAIM: “The book which was
the most precious thing given by the
Lord... by which corporeal and
visible nature can speak... with that
which is incorporeal.”

THE METHOD: Theurgic aim pushed
to the limit—the divinization of the
human operator.

&1 NotebookLM



The Source Code: A Medieval Bricolage * ‘

2 Solomonic Attribution

¢ Al-Kindi
| o . / (Theory of Rays)
. 0. °,
A | SYNCRETISM: The users were
. .| Shemhamphorash | Gy Christian monks, but the
3 \ Hekhalot Tradition e technology was intercultural.

KEY INSIGHT: A “bricolage” of
Abrahamic traditions packaged as
a Solomonic revelation to make it
palatable to the Latin West.

& NotebookLM



From Ritual to Empiricism: Humphrey Gilbert

Elizabethen >
navigational
compass

Needle

Rose

Gimbal
Mount

THE FIGURE: Humphrey Gilbert (16th Century),
navigator and explorer.

> THE ACTIVITY: Practiced 'scrying’ using these
medieval rituals to ask angels for navigational data.

Magnetic

Compass

Scrying Crystal
(Quartz)

- Refractive
Sigil-Engraved - Geometry

Stand

THE LEGACY: These practitioners were early
empiricists. They sought knowledge of the natural
world through experimental methods, laying a
strange foundation for the scientific method.

& NotebookLM



The Solomonic Science

4

Rational , Ae ' Mystical
Goal ; Method
Education / IlOtOI’ la Revelation /
University Curriculum Magic Circle
in Inter in Inter
> e,

SUMMARY: A rational pursuit of knowledge attempted through irrational means.

THE ENDURING GLITCH: It represents the eternal human desire for the ‘Downloadable'
Brain'—to bypass biological limits and access the Divine Intellect directly.
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Final Thoughts
This is the book by which anyone at all can be L,i
saved and unhesitatingly be led forth into eternal life. "g,}--a
— Liber iuratus Honorii i
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